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Presenter
Presentation Notes
CREATE: history of cultural industries in Amsterdam: study role of culture in social and economic success of cities



DATA DRIVEN 

FELIX  - concert programs 19th C 

Presenter
Presentation Notes
PROGRAMS – wonderful sources. FELIX: Felix Meritis Programming Database and
ONSTAGE: Online Datasystem of Theatre in Amsterdam in the Golden Age,
CINEMA CONTEXT: comprehensive dataset Dutch cinema culture



TAKE IT TO ANOTHER LEVEL 

EVENT 

People 

Venues 

Time 

Organizations 

Works 

Publications 

Related performances 

… 

… 

… 

Revenues 
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Ontologies



COMPARE AND CONNECT 

 

How may per formances and other cu ltural events be used 
to map and  analyse changes and  continuities in  the 
formation of  European urban cu ltures and identi ties? 
 
Heur istical ly:  toolbox for  comparing and connecting across time,  space,  
and sectors ( theatre,  music,  c inema) 
 
Technical ly:  l inked data structure – event:  assemblage of other  enti ties 
(people,  places,  works,  organizations,  etc . )   
 
Theoretical ly:  urban cul ture as col lection of per formative acts 
 
Histor iographical ly: beyond the local  urban histor y;  beyond discipl inar y 
boundar ies 
 
 



 Core focus:  event (work meets audience) 
 

Production – Distribution – Reception  
 

 Understand reception in relation to distribution 
 Explain with reference to work (content in context) 

PERFORMANCE CULTURES 

Scene from Bredero's 'Lucelle' by Jan Miense 
Molenaer (1636), oil on panel, Muiderslot. 

“Which is of primary musical importance, 
musical works, i.e. symphonies, songs, 

sonatas, etc., or performances of musical 
works? Are works, or performances, the 

basic objects of musical attention, 
musical appreciation, and musical 

judgment?”  
 

Leo Treitler, ‘History and the Ontology of the Muscial Work.’ The Journal of 
Aesthetics and Art Criticism 51 (1993) 3: 483. 



 What? Who? Where? When?  

DATA 



INFRASTRUCTURE 

Event ontology developed in the Centre for Digital Music in Queen Mary, University of London (2007)  

Presenter
Presentation Notes
Uniform description of the data: ontologies and data models
To do: develop shared vocabularies: what is an event? (see ontology) What is a performance? Differences music, theatre, cinema? 


http://motools.sourceforge.net/event/event.html


CINEMA VS THEATRICAL PERFORMANCE 

 
“Getting a token performance of a film onscreen involves essentially 
setting a mechanism in motion; the process can be fully automated. In 
contrast, evolving an interpretation of a theatrical type and implementing 
it require the mediation of intentional processes – acts of imagination 
and judgment by actors, directors, set designers, costumers, lighting 
specialists, and so on. Put into a rough slogan: token performances of 
mass artworks are mechanically mediated; token theatrical 
performances are mind-mediated.”  
 
Noël Carroll, ‘Interpretation, Theatrical Performance, and Ontology.’ The Journal of 
Aesthetics and Art Criticism 59 (2001) 3: 313. 

Presenter
Presentation Notes
Cinema performance generated from template; theatrical performance from interpretation
Consequence for database: distinction text-production-performance in theatre requires registering every performance separately?
In practice this level of detail is not achieved.



Presenter
Presentation Notes
Theatre and Film performance not so different: film programming info also shows many instances of performance 




MUSICAL PERFORMANCE 

Presenter
Presentation Notes
Importance sequence of pieces for concert programming analysis



CORE CHALLENGE 





 Why? 
 Study patterns 

of cultural 
exchange 

 Trace 
development of 
European 
‘taste’  cultures 

 Redefine 
perspective on 
genre and 
canon (from 
consumption) 
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RESEARCH 

Visualization correspondence network Jacob and Wilhelm Grimm (Study 
Platform for Interlocking Nationalisms http://spinnet.humanities.uva.nl/) 

http://spinnet.humanities.uva.nl/
http://spinnet.humanities.uva.nl/


 Kaart als heuristisch instrument: patronen identif iceren en 
vragen/hypotheses formuleren voor verder onderzoek (cross-
sectoraal) 

Type the footer here 14 

Cinemas and theatres in 
Amsterdam, 1930-1940 

Presenter
Presentation Notes
Map as a heuristic instrument: identify patterns and develop cross-sectoral research questions/hypotheses to test



Type the footer here 15 

Shakespeare-related theatre 
performances and film 
screenings 

Presenter
Presentation Notes
Visualisation as means to do data criticism
Cinema Context programming data incomplete; focus on few cities
Periods do not match (cinema prewar, theatre postwar)
Selection criteria (TIN: only premieres)



Type the footer here 16 

1930 

1940 
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KNOW YOUR  
(AND OTHERS’)  
DATA 

Presenter
Presentation Notes
Quite a complete picture of cinemas, theatres limited to those that had premieres.
Illustrates problem working with existing data.
KNOW YOUR DATA AND THAT OF YOUR COLLEAGUES! 





 Inventory phase (MEPAD) 
 Network meeting (Fall  2017) 
 Internationalisation Grant application NWO (Winter 2018) 
 setting up and running international network of scholars (1-3 yrs) 
 establish international collaborations 
 1 NL group + minimum 2 international groups 
 involve private partners (e.g., (data) publishers) 
 Conferences, research publications 

 European Grant application (H2020/FP9, ERC etc.) 
 

TOWARDS EUROPEAN PERFORMING 
ARTS DATAVERSE 



 Built on existing research projects  
 Three international conferences  + writing 

sessions H2020 Marie Curie ITN 
 Clear societal challenge 
 High-profi le public par tners                    

(Tate,  Stedeli jk) 
 Relevant private par tners 
 Clear emphasis on training 
 Existing track record 
 Good advice 
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EXAMPLE: NECCAR 

Presenter
Presentation Notes
Our societal challenge: train data specialists for the cultural domain (see Fransje de Jongs current job)
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