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CREATE: history of cultural industries in Amsterdam: study role of culture in social and economic success of cities
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PROGRAMS – wonderful sources. FELIX: Felix Meritis Programming Database and
ONSTAGE: Online Datasystem of Theatre in Amsterdam in the Golden Age,
CINEMA CONTEXT: comprehensive dataset Dutch cinema culture


TAKE IT TO ANOTHERLEVEL

People Related performances
Time
Organizations
EVENT
Venues
Works
Publications

Revenues
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Ontologies


COMPARE AND CONNECT

How may performances and other cultural events be used
to map and analyse changes and continuitiesin the
formation of European urban cultures and identities?

Heuristically: toolbox for comparing and connecting across time, space,
and sectors (theatre, music, cinema)

Technically: linked data structure - event: assemblage of other entities
(people, places, works, organizations, etc.)

Theoretically: urban culture as collection of performative acts

Historiographically: beyond the local urban history; beyond disciplinary
boundaries



PERFORMANCE CULTURES

" Core focus: event (workgiyisiisies: primary musical importance,

musical works, i.e. symphonies, songs,
sonatas, etc., or performances of musical
works? Are works, or performances, the
basic objects of musical attention,
musical appreciation, and musical
judgment?”

Leo Treitler, ‘History and the Ontology of the Muscial Work.” The Journal of
Aesthetics and Art Criticism 51 (1993) 3: 483.

- lj W Marks

1. Wagner R. Tannhduser.

3. — Lohengrin . .

4. Meyerbeer G, Robert Ie dnblc
6. Verdi 6. Rigoletto

7. — Trovatore . . . . .
B8 _Weber C. M, Der Freischiitz .
12. Beflini V. Morma

13. Donizetti 6. La fille du regiment
14. Meyerbeer G. Les Huguenots

Scene from Bredero's ‘Lucelle’ by Jan Miense | 14. Mapsstuss S Les
Molenaer (1636), oil on panel, Muiderslot. | 20. Flotow F. Martha
i 22, Mozart W. Figaro

Ii

24, — Don Juan .

8232222228858¢8




® What? Who? Where? When?

CINEMA CONTEXT

IM"I’ he Netherlands from 1896
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INFRASTRUCTURE

Y T
/ AN _ _
geo:SpatialThing / time:TemporalEntity
( |
| ,.
/ -
-\3’ ace \ / time ~ g
N \'\._\ / )
\ \\\ /,r P
Thing N\ / / foaf:Agent
- \\ \ e ________.'r
factor ~agent
Event
product
Thing

Classes: | Event | Factor | Product |

Properties: | agent | agent in | factor | factor of | hasAgent | hasFactor | hasLiteralFactor | hasProduct | hasSubEvent | isAgentIn | isFactorOf | literal factor | place | producedIn | produced in | product | sub_event | time |

{ Individuals: |

Event ontology developedin the Centre for Digital Music in Queen Mary, University of London (2007)
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Uniform description of the data: ontologies and data models
To do: develop shared vocabularies: what is an event? (see ontology) What is a performance? Differences music, theatre, cinema? 


http://motools.sourceforge.net/event/event.html

CINEMA VS THEATRICAL PERFORMANCE

“Getting a token performance of a film onscreen involves essentially
setting a mechanism in motion; the process can be fully automated. In
contrast, evolving an interpretation of a theatrical type and implementing
It require the mediation of intentional processes — acts of imagination
and judgment by actors, directors, set designers, costumers, lighting
specialists, and so on. Put into a rough slogan: token performances of
mass artworks are mechanically mediated; token theatrical
performances are mind-mediated.”

Noél Carroll, ‘Interpretation, Theatrical Performance, and Ontology.” The Journal of
Aesthetics and Art Criticism 59 (2001) 3: 313.
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Presentation Notes
Cinema performance generated from template; theatrical performance from interpretation
Consequence for database: distinction text-production-performance in theatre requires registering every performance separately?
In practice this level of detail is not achieved.
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Theatre and Film performance not so different: film programming info also shows many instances of performance 



MUSICAL PERFORMANCE

E UNIVERSITY OF AMSTERDAM (T (B meterdom
fq_te an E-Humanities

creative

perspective

FELIX

Musical performances at Felix Meritis

1860

Concerts

e 1860-01-13

o

Niels Gade, Symphonie No. 1, in C

H. Méhrenschlager, Fantaisie voor Clarinet, la Danse des Sorciéres
Rossini, Aria (Don Magnifico) Cenerentola

Mendelssohn, Concert voor Viool

~Intermission~

Vierling, Ouverture Maria Stuart, 2e uitvoering

Jehin Prume, Fantaisie voor Viool

Rossini, Aria Bouffe Barbier de Seville

Marschner, Ouverture der Vampyr
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Importance sequence of pieces for concert programming analysis


CORE CHALLENGE
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Crowd Based Coding and Harmonization using Linked Data

Rinke Hoekstra and Albert Merono-Penuela




= Why?
= Study patterns

of cultural
exchange

" Trace
development of
European
‘taste’ cultures

Redefine
perspective on
genre and
canon (from
consumption)
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Map as a heuristic instrument: identify patterns and develop cross-sectoral research questions/hypotheses to test
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performances and film
screenings

Legend

Cinema

1902 - 1910
1910 - 1920
1920 - 1930
1930 - 1940
® 1940 - 1946

Theater

o

® @ O

© 1938 - 1945
© 1945 - 1954
© 1954 - 1964
© 1964 - 1973
© 1973 -1982
@ 1982 - 1989
® 1989 - 1995
® 1995 - 2001
® 2001 - 2007
® 2007 - 2012
e 2012 -2017
® 2017-7?
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Visualisation as means to do data criticism
Cinema Context programming data incomplete; focus on few cities
Periods do not match (cinema prewar, theatre postwar)
Selection criteria (TIN: only premieres)


Home

Achtergrond
Bladeren

Uitgebreid zogken F
Extra's 3
Colofon

Help

English

Snel zoeken
[zoek]

filmvoorstellingen

Zoakan

Blader door voorstellingen op stad

Voorstellingen

Klik op een stad voor alle voorstellingen in die stad. Het aantal voorstellingen staat erachter.

amsterdam (347)
arnhem (8)

delft

den haag (734)
groningen (2086)
leiden (254)
rotterdam (972)
utrecht (284)
rierikzee (22)

CINEMA CONTEXT

voorsiellingen

Home

Achiergrond
Bladeren

Uitgebreid zoeken F
Extra's F
Colofon

Help

English

Snel zoeken
[zoek]

filmvoorstelinger &

Blader door voorstellingen op stad

Voorstellingen

Klik op een stad voor alle voorstellingen in die stad. Het aantal voorstellingen staat erachter.

amsterdam (1137)
den haag (1152)
dardrecht
groningen (248)
leiden ([238&)
rotterdam (6023
utrecht {(372)




KNOW YOUR =
(AND OTHERS') ST
DATA

Theatrical performances
and cinemas '45-'55

Urbanisatiegraad '47
[ ]o0-7

[]7-14

[ 14-21

B 21-28

Bl 2335
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Quite a complete picture of cinemas, theatres limited to those that had premieres.
Illustrates problem working with existing data.
KNOW YOUR DATA AND THAT OF YOUR COLLEAGUES! 




TOWARDS EUROPEAN PERFORMING

ARTS DATAVERSE

® Inventory phase (MEPAD)

= Network meeting (Fall 2017)

®= [nternationalisation Grant application NWO (Winter 2018)
= setting up and running international network of scholars (1-3 yrs)
= establish international collaborations
= 1 NL group + minimum 2 international groups

= ijnvolve private partners (e.g., (data) publishers)
= Conferences, research publications

= European Grant application (H2020/FP9, ERC etc.)




EXAMPLE: NECCAR

= Built on existing research projects

= Three international conferences + writing
sessions H2020 Marie Curie ITN

= Clear societal challenge

= High-profile public partners N CCAR
(Tate, Stedelijk) e

. :
HelevE p”vate partners The Network for the Conservation

= Clear emphasis on training of Contemporary Art Research

= Existing track record

® Good advice

NdCCd

NEW APPROACHES IN THE CONSERVATION
OF CONTEMPORARY ART
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Our societal challenge: train data specialists for the cultural domain (see Fransje de Jongs current job)
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