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IbsenStage uses the conceptual
schema developed by AusStage.

e a work is an Ibsen play in all its versions, translations, and adaptations,
and all the productions presented live on stage or recorded for
transmission by film, radio, television, Internet;

e an event is a distinct happening, defined by title, date, and venue:
typically, a performance or a consecutive series of performances at a
venue.

e a venue is a place where an event happens: typically, a theatre building
located at a street address or identified by geographical coordinates.

e contributors are individuals who contribute as actors, directors, designers,
producers, writers, etc. to the conception, production, or presentation of
an Ibsen event.

e organisations are groups or companies involved in the conception,
production, or presentation of an Ibsen event.
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Ibsen has been translated into 67
languages and performed in 244 countries.

IbsenStage holds records on:

20440 events
80178 contributors

8592 venues
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A Global Doll’s House. lbsen and Distant Visions used
IbsenStage data to answer this question: What accounts for
the global success of Henrik Ibsen’s most popular play?

The first set of graphics posted on the IbsenStage site provide an
overview of A Doll's House data: distribution maps, event
frequency, and contributor numbers.

The second and third sets of graphics demonstrate data
Interrogation techniques used in the project.

All these graphics show how quantitative analysis can support
qgualitative interpretation in Ibsen scholarship.
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DATA INTERROGATION
TECHNIQUES 1

MAPS displaying touring productions.
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Source: IbsenStage, 2011
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—— Nora's Sislers (2006-2010)

—— Ibsen Awards (2008-2010)

—— Norwegian Ministry of Foreign Affairs
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DATA INTERROGATION TECHNIQUES 2

NETWORK ANALYSES can visualise clusters of productions
linked by artists.

Our network visualisations show the trajectories of artists
between events.

There are four major sequences of events linked by artists
starting with the premiére of the play in Copenhagen in
1879 and ending with performances in the early 1990s.
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Pakistan 2006

Malawi 2006

Japan 2006

USA 1987
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Nora consider the Lesson and Fears the Worst
Helmer's Lesson Morality and Maternal Corruption
Nora Works on Helmer

Helmer Chastises Nora for Lying

Nora Reflects on Past Actions and Lesson
Krogstad tells Nora's Story

Krogstag asks Nora to use Influence
Krogstad's Evidence

The Intruder

Mother and Children at Play

Nora Gets Linden a Job

Nora Celebrates Money and Power with
Introduction, lliness and Moral Corruption
Krogstad's Arrival

Nora's Past as a Worker

Nora's Great Secret

Mrs

den tells her own Story
Nora tells the story of Torvald's lliness
Nora's Good News

Nora tells Mrs Linden's Story

Introducing Rank and the Secret from Last Xmas
The Macaroon Interrogation

Inheritad Traits of Financial Incompetence
Money, Presents, Sex

The Evils of Borrowing

The Xmas Tree Tip
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FUTURE PLANS: Virtual Ibsen Centre

Our approach to data gathering and entry is research-led
and reflects the activities and interests of our community
of users.

Our priority is to develop the user interface for entering
resources. Our users want IbsenStage to be linked to
digitised Ibsen archives — particularly Henrik Ibsen’s
Skrifter which has all Ibsen’s writings on line including
plays, early drafts, articles, letters and speeches.

We need to work on interoperability with other performing
arts databases, particularly those that hold material on
the global dissemination of modern dramatists eg.
Beckett and Lorca.
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LOST VENUES

We are working with AusStage to create virtual reality reconstructions of lost venues.

Our aim is to increase our understanding of audience/ performer relationships, and how theatre architecture
and stage technologies impact on the development of theatrical genres.

IbsenStage is creating a virtual reconstruction of Det norske Theater. Built in Bergen in 1800, this theatre
was destroyed by a bombing raid in 1944.

The theatre was home to the first professional Norwegian theatre company; it was where the young Henrik
Ibsen learnt his craft.
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Q&A?

Frode Helland, Amsterdam, November 2017
Center for Ibsen Studies, Faculty of Humanities,
University of Oslo

frode.helland@ibsen.uio.no
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